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" Painting is a state of being ...self discovery. 

Every good artist paints what he is." 
-Jackson Pollock 

About 'Rogue Constructions' 


This title of the show 'Rogue Constructions' refers to both my state of mind while developing this 
recent body of work as well as the process used in its creation. The paintings (constructions) are all 
recent works, which with all honesty puts me in a difficult position when it comes to discussing them 
as a collective whole. However, I will relate the ideas that I have towards these objects and how they 
came into being. 


| believe my childhood had a great deal to do with current interest in painting. Being an only child I 
had a lot of time to occupy myself, and like many children I did so by drawing. Drawing is the 
cornerstone in my desire to create. 


| need to have something recognizable in my work, a face, a hammer, a ladder, some text. Why? 
These things are used to create a 'hook', something to pull the viewer in. It helps me substantiate what 
('m doing, knowing that the work contains another level. The work is an attempt to relate to 
something other than itself. My concern for the viewer is addressed in the pictorial unity I strive for in 
every picture. The viewer completes the work, without them what would be the point? I need the 
viewer but I don't need the viewer to like what I'm doing. Having the viewer dislike a painting is a 
suitable outcome. The reaction is not what is important but the intensity of that reaction, providing 
that it not be indifference. 


My work is process driven, doing then reacting to what has been done. Working ina series I push 
one painting against the other. The ones that progress survive, the others get recycled and little is 
thrown away. Working on raw canvas allows creative freedom. The painting can dictate what size it 
will become, I have little to do with this aspect. Raw canvas gives me the opportunity to create an 
image with an irregular edge. This irregular edge reinforces the presence of the collage elements. This 
technique is evident in the works that havea border surrounding the original image. 


Music is very important to me while working. It provides both motivation and imagery that may or 
may not be specifically depicted in the final work. I see (hear) so many connections between the 
visual and the audio arts. The importance of rhythm I've learned from music not painting, the same 
can be said for contrast. Contrast is the key to making a successful painting. It is the contrast created 
by the juxtaposition of different elements, creating harmony through disharmony (anti-rhythm) which 
intrigues me. 


| am impatient by nature, requiring immediate gratification. This impatience is reflected in my chose 
of materials, and the wild (rogue) quality of the completed work. The slow drying time of oil based 
paints is undesirable to me, therefore I choose to use acrylic. However, oil bars are often used due to 
the scale and richness of the mark. The mass of the painting is typically achieved by applying a 
coloured ground and than gelling pieces of collage material to the surface. This technique fractures 
the picture plane, forcing the viewer to engage the spatial flux. The activity of adhering collage 
material to the surface is the 'Construction' aspect found in the work. 


When creating I'm open to all and any possibilities. A good painting needs a mistake, a risk, 


something for the painter to react and torment over, this struggle creates a visual and personal inner 
history. Anything worth while should never come easy. 


Quentin Maki - 08/24/03 


: gy tnaet Me z 1 
. a: 


7 ” 
 ogeee!ove UTR ag te cor AVG ea ay oom stygrue | her: | 
' ea io \ “annie asf] aa wn Papal f " A i ey iy t 
I ea me heiaiidiie wie ae 
os oo Habel ower) © Mabtaiaaal ort) yal jroedere i leathers . 


7 me ; 
oho wie «UNE oe RS ftiyr owatl i 
aye! os ae yas ce UE Th reataiiebs gyros AE 
P 


7 


relly MH é i’ Cir 4 Mile rw fal rr i iaganegn inne eras 
\ipagt at cen CANT Ne heart Ahan shel p atmcny, On Sead te 
cine ob ihe: 2 digi ll Sates ots ME anf gniwraath 
4 vob Lapeer oem) its in drew alk od jewel 7 a : ‘nities nil 
ft ty Hepat “ate baelat erated iv wrk ‘weit -ypenlicoue every at a mri 
a Diy erty a yal ge id er onal ot oer adlt bean oth tad 
lensed aoe fol Nie wie rate ak create aT. Rabi tirs an 


5 


yd i eo AID 7) 


. iy hs a wu i» ew 

ingen WB ueeW wapaglo noted hae tation i yrs wpe Woe ate rola oe 

ra eae ty cetlae af? cr (eae opant vaitte-aitb att poniacpanile 
wie le gt ae, ate Peer os Uetee deer ls. <n FP a Se oR 


Wihky yo 2 Ale. | a >) ata (i wen Sry Die net j oviai! P ; yw 
i ri 4 ; 


a a] 


1): untlggied hi Sanaeed ott eb nioe SNRs sph wT eal 7. 
ewti fe a tO puifeattal abd aaa Tees Pes | 
- . . 


a 


,- rea. , : wry 
ah ig gt APs (> 0 0 at shiv org if ayn allites = wi 

cow eet Ga Ao Rion Rae ngutl Yana 1 wea j Gad lo tay fa at 

ni coh vay Wk Pate eee el of TN at) 

on SBP Up af tel aK ly eae iy ivchnan at al , coet pes , antl an » a 

bye Ty rae CeO: <1 KR EN 8 Pe ee 

. ? b — 7 = 
a 7 


: 2. a ® wom 
os eet yo iS e) sultry rit “Vl. ing ad icirttih geraanpen. ,ortinst th 

ho et HOW ards wails wit a ta ae se aid iain é Vinee Old, jr 

‘i yal ite ema aye) hegre Li ; gee of “ 

1 ogthygyglh ol erat walle ie af ghey Pavan ett tamper det 


wd gaginion iG cham it Lahey lf fi rE nhac > 


“lj a7) gi pouty’ fewer oi} atl thie hl ye “i yer 
Avivo et ies . | 
_ oe 
ae 7 ie a 
‘ae wader ey Gentoo sido eae ine my icen bah) 


woe a bac te ‘pegs we 


i 
7 


= 
- 
7 
: 
_ 


Quentin Maki 


SLIDE LIST 
Title Media Size ( inches) Date of Completion 
|. Falling Down Mixed media on canvas 72x79" 2003 
2. Flag Mixed media on canvas 63x44" 2003 
3. Mask w/ Void Acrylic and Oil on canvas 30x26" 2003 
4. Passenger Mixed media on canvas 60x72" 2003 
a, dee Out Mixed media on canvas 60x53" 2003 


6. Mask w/ Figure and Butterfly Mixed media on canvas 65x48" 
2003 


7. 4 Minus 1 Mixed media on canvas 60x53" 2003 
8. Precious Mixed media en canvas 63x26" 2003 

9. 13 Steps Mixed media oncanvas 31x40" 2003 

10. Yellow Decent Mixed media-on-canvas 28x22" 2003 
pie Mixed media on canvas 48x60 2003 


12. Forrest Fire Mixed media on canvas 94x77 2003 
13. Learn to Swim (no.II) Mixed media on canvas 90x88 2003 
14. Nocturne Mixed media encanvas 45x30 2003 
15. Red Record Mixed media on canvas 43x40 2003 


16. 2 Masks Mixed media-en canvas 49x39 2003 
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SLIDE LIST (continued) 
17. 2 Faces 2 Hammers Mixed media on canvas 35x58" 2003 
18. Double Image Acrylic and oiloncanvas 30x26" 2003 
19. Re-Align Mixed media on canvas 30x26" 2003 


20. Green Handled Hammer Mixed media on canvas 44x43" 2003 


